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	Date of IB training
	June-July 2019

	Date when outline was completed
	February 2020
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1. Course outline

· Use the following table to organize the topics to be taught in the course. If you need to include topics that cover other requirements you have to teach (for example, national syllabus), make sure that you do so in an integrated way, but also differentiate them using italics. Add as many rows as you need.
· This document should not be a day-by-day accounting of each unit. It is an outline showing how you will distribute the topics and the time to ensure that students are prepared to comply with the requirements of the subject
· This outline should show how you will develop the teaching of the subject. It should reflect the individual nature of the course in your classroom and should not just be a “copy and paste” from the subject guide.

· If you will teach both higher and standard level, make sure that this is clearly identified in your outline.
	
	Topic/unit

(as identified in the 
IB subject guide)

State the topics/units in the order you are planning to teach
	Contents
	Allocated time
	Assessment

instruments to be used
	Resources

List the main resources to be used, including information technology if applicable.

	
	
	
	One

Class

In one 

Week


	
	Min.
Classes
	
	

	Year 1
	Summer/Preliminary Unit: Film Terminology
	--Acquaint students with requisite film terminology.

--Provide opportunities for students to utilize film terminology in oral and written discourse.

--Encourage facility and familiarity with film terminology
	
	
	
	Formative:  flash card prep and practice; application in class discussion; quizzes; group presentations on chapter content.

Summative: film-terms test; chapter 1 & 2 test.
	Texts: Looking at Movies (chapters 1 & 2; glossary); How to Read a Film (glossary); Film Studies (glossary).

	
	Unit One: Story and Genre

Role: Overview
Tech: Overview

Cultural Context: Social


	
	
	
	
	Formative:  class discussion/seminar; group presentations on chapter content; film journal textual analyses.

Summative: chapter 3 & 4 test; short essay (shot analysis – Odessa Steps sequence).

	Texts: Looking at Movies (chapters 3 & 4); Film Studies (“Analyzing the Shot”).

Films (Excerpted): Battleship Potemkin; The Tramp; District 9; Django Unchained.


	
	Unit Two: Mise-en-Scene & Cinematography

Cultural Context: Historical
	
	
	
	
	Formative:  class discussion/seminar; group presentations on chapter content; film journal textual analyses.

Summative: chapter 5 & 6 test; short essay (camera movement – Citizen Kane snowball sequence).

	Texts: Looking at Movies (chapters 5 & 6); Film Studies (“Analyzing Camera Movement”).

Films (Excerpted): Barry Lyndon; Silence; Citizen Kane.


	
	Unit Three: Sound

Cultural Context:
	 
	
	
	
	
	

	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	

	Year 2
	Unit: Comparative Film + Film History
Cultural Context: Economic, Geographical, Historical
	· Film Focus + Terminology (German Expressionism, New Wave) Genre and film theory

· Students compare + contrast two films of differing cultural contexts
	
	
	
	Formative:  class discussion/seminar; film journal, cinema charts. 

Summative: Comparative Film (complete). 10 min max with List of Sources.

	Texts: Looking at Movies (Chapter 10: Film History)
Films (Excerpted): Parasite, Jojo Rabbit, Brick, Detour


	
	Unit: The Collaborative Film
	- Students work collaboratively in core production teams (director, cinematographer, editor, sound, director, writer) (two to four students).
	
	
	
	Formative: class discussion/seminar, film journal, cinema charts.
Summative: Collaborative film (7 minutes). Production report (max. 2000 words w/ Sources)
	Texts: Looking at Movies (Chapter 6 Review: Cinematography. Chapter 9: Sound, Chapter 8: Editing) 
Films: Nuit Blanche, Aspirational, Caroline.

	
	Unit: Mise-en-Scene Part Two
Cultural Context: Historical
	· Students learn about more advanced approaches to Mise-en-Scene in Sleep Hollow
	
	
	
	Formative: class discussion/seminars, film journal, cinema charts:
Summative: Short Essay regarding Mise-en-Scene in Sleepy Hollow 
	Texts: Looking at Movies Chapter 5
Films: Sleep Hollow

	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	


2. IB internal assessment requirement to be completed during the course
Briefly explain how and when you will work on it. Include the date when you will first introduce the internal assessment requirement, when the internal assessment requirement will be due and how students will be prepared to do it.

	 The Internal Assessment is introduced coincident with Unit Two in early October.  The Film Reel portion of the Film Portfolio is due in early April; the Portfolio Pages portion of the Film Portfolio is due in late April.  Students are prepared for the tasks associated with the Internal Assessment through a series of lessons designed to introduce them to the various film roles they will be asked to assume and through a series of hands-on demonstrations of film-making techniques and a series of individual and group assignments designed to familiarize students with the execution of these techniques.  Students move from demonstrating facility with film-making techniques to the proposing, writing, story-boarding, and filming of short films intended for their portfolios.  Student film teams are comprised of three students who rotate roles.  In addition, students are required to maintain a film journal detailing their progress with the various roles and techniques we have studied and reflecting upon their experiences in their various film-making roles.  This journal, combined with our lessons on Film Analysis, prepare students to write their Portfolio Pages. In year two, students take their full understanding of film to collaboratively create their own Collaborative Film. They must select one production role (editor, director, cinematographer, sound, writer) and work in a core production team. The film is due March 16, but they are introduced to this IE in December. 
	


3. Links to TOK
You are expected to explore links between the topics of your subject and TOK. As an example of how you would do this, choose one topic from your course outline that would allow your students to make links with TOK. Describe how you would plan the lesson.

	Topic
	Link with TOK (including description of lesson plan)

	Cinematography
	- Students analyze different ways to tell a story through various types of film grammar or cinematography. They analyze different ways of knowing through point of view and perspective in narrative.


4. International mindedness

Every IB course should contribute to the development of international mindedness in students. As an example of how you would do this, choose one topic from your outline that would allow your students to analyse it from different cultural perspectives. Briefly explain the reason for your choice and what resources you will use to achieve this goal.

	Topic
	Contribution to the development of international mindedness (including resources you will use)

	Codes of Honor: Cross-Cultural Views of Ethics, Morality, and Honor in Heroic Fiction.
	Our exploration of the ways in which paradigmatic representations of the traditional hero in films across cultures demonstrates similarly held beliefs and values (especially in relation to the virtues of ethics, morality, and honor) uses two films to anchor its analysis; The Seven Samurai and The Magnificent Seven.  Because these films are analogous in content (the latter having been based upon the former), they serve as ideal platforms for direct comparison and analysis from diverse cultural perspectives (a 20th century Japanese director’s take on a 16th century hero-driven vehicle vs. a 20th century American director’s take on a 19th century hero-driven vehicle).  Discussion and formal analysis of these films can help to demonstrate to students the inherent similarities in values and beliefs that exist between these two disparate cultures, thereby contributing to the ideal and the goal of international mindedness.


5. Development of the IB learner profile

Through the course it is also expected that students will develop the attributes of the IB learner profile. As an example of how you would do this, choose one topic from your course outline and explain how the contents and related skills would pursue the development of any attribute(s) of the IB learner profile that you will identify. 
	Topic
	Contribution to the development of the attribute(s) of the IB learner profile

	Inquirers and Communicators
	The Tilt and Pan exercise is one of the first group film projects.  Because this project demands teamwork, over the course of this practical exercise students will learn the virtues of effective communication and collaboration.  In addition, since the nature of this assignment requires the group to address tasks that demand trial and error, problem solving, and experimentation with the equipment, the group will need to exercise the tenets of effective inquiry in order to prove successful.



6. Resources

Are instructional materials and other resources available in sufficient quality, quantity and variety to give effective support to the aims and methods of the courses? Will students have access to resources beyond the ones available at school? Briefly describe what plans are in place if changes are needed.

	The course is reasonably well-supplied with the requisite textbook and recent expenditures on sorely-needed film equipment have us reasonably supplied in that area as well; however, future expenditures on ancillary texts and additional film equipment would serve to more fully meet the needs for effective instruction and course facilitation.
Students currently make significant use of personal cell phones for the production of their films, as their cell phones are superior in quality to the rather outdated video recorders in our equipment inventory.  (New cameras are a priority for future course expenditures as they will allow for a greater range of creativity through the use of lenses of varying focal lengths, the ability to zoom, and the improved application of various other techniques..)

Students also make significant use of personal Netflix, Hulu, Amazon, and other accounts for screening films.  
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